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THI LIBRARY ENTRANCI the Viuseum 
HALI which hither- 

to it has not 

been possible to enter on The increase ot 


the exhibitions and the necessity of books 
of reference for the use of the Director and 
his assistants in preparing catalogues, has 
led to a more systematic attempt to gather 
a library lhis is now a pressing demand, 
and to supply the immediate want, the 
lrustees ask the contribution of Works on 
\rt and kindred subjects. A small begin- 
ning has been made. The Librarian re- 
ports that on the first of November last 
this Library contained sixty-four bound, 
and one hundred and thirty-two unbound 
books and pamphlets. Since that date 
have been added by gift and purchase one 
hundred and seventy-three bound and sev- 
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enty-eight unbound volumes, bringing the 
total number up to four hundred and 


forty-seven books and pamphlets now 11 


the Library 


} 


[his handful of books and pamphlets 
was deposited in a small, dark, damp roon 


in the basement of the first building erected 
by the city for the Museum in Central Pat 
Not many feet below the floor of this room 
little streams of water percolated through 
the crevices of the rocks upon which the 
foundations of the building rested, and nat- 
urally fever and ague lurked about its walls 
It was not a healthy locality for either 
books or human beings, but the best the 
Museum could at the time supply. 

In 1888 the Library was assigned a roon 
con the second floor of the then recent 
erected southern extension of the Museum 
It was provided with shelf-room for (it was 
estimated) 10,000 volumes, and reading 
tables that at a pinch accommodated ten 
or a dozen readers. This room has fu 
nished a comfortable abiding place for 
twenty-two years and we experienced a 
feeling akin to sadness when we deserted 
it, with its long and pleasant associations 
and its familiar surroundings. During much 
of this period it had sufficed for all our 
needs, for until the last few years the col- 
lection increased but slowly. The time 
came, however, when it had not only out- 
grown this room, but had overflowed the 
adjoining Board Room, and more space 
became a necessity. Now, exactly three de- 
cades afterits lowly inception, the library 
enters into possession of the commodious 
and beautiful rooms in the annex built 
especially for its accommodation on the 
south side of the Museum building and 
is at home under its own rooftree, its mi- 
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tions over, We trust, for at least another 
veneration 

Ihe removal of the collection of over 
ineteen thousand volumes which the 
Library now contains, was completed in 
une, its doors were thrown open to the 
public in July, and this indispensable part 
f the Museum's equipment entered upon 
ts new and enlarged sphere of useful- 
ess 

It is estimated that the principal room 
nd basement will hold 40,000 volumes 
In the photograph room and basement 
vhich adjoins the Library on the north, 
50,000 photographs at least can be stored 
ind studied, so that in both departments 
there is room for expansion commensurate 
vith the ever growing needs of the Museum 
for some time to come, even at the Institu- 
tion’s present rapid rate of progress 

The twenty alcoves in the new building 
contain 3,037 feet of shelving, the steel 
stacks in the basement 1,323 feet (not 
including 533 roller shelves) and together 
should furnish space, one might imagine, 
for more than the number of volumes 
bove estimated, until we are reminded 
that not a few of the books with which 





the library of a museum of art 1s expected 
to be supplied are “monstrous big” 
requiring some of them a shelf on rollers, 
each, to itself) and not books of the size 
vhich Dr. Johnson rightly contended are 
ifter all the most useful, “‘ Books you may 
carry to the fire and hold readily in your 
hand 

\s was announced at the outset, thirty 
years ago, and has since been restated in 
the Museum’s annual reports, the Library 
is designed to be a specialized one of books 
veedful for the study of the objects of art 
and antiquity displayed in its galleries for 
the convenient use of members of its staff 
nd students of its various collections. 
How wide a field of research this is, how- 

er, is shown by the following principal 
ubjects indexed in the card catalogue. 


Architecture. 
Sculpture, Carving 
Numismatics 
Painting. 

Drawing and Design 


Decoration and Ornament. 
Alphabets and Monograms. 
Engraving, Etching, etc 
Lithography. 

Photography 

Printing 

I}lumination. 

IHustration, 

Caricaturing and Cartooning. 
Book-plates 

Heraldry. 

Musical Instruments 
Costume 

Landscape Gardening 
\musements 


Ceramics 
Glass. 
Metalwork. 
Jewelry. 
lextile Arts 
Bookbinding. 
Paper Work 


Furniture 


Egyptian and Oriental Archxolog) 


Greek, Etruscan and Roman Archzol- 


ogy 
American Archeology. 


History 

lravels, Description and Geography. 
Biography 

Literature. 

Philosophy. 

Religion. 

Sociology. 

Philology 

Natural Science. 


Useful Arts 


Iwo hundred and ten journals and mag- 
azines in English, French, German, Danish, 
Hungarian, Spanish, Italian, Greek and 
Syrian are now on file in the Library. These 
journals and magazines frequently contain 
articles of permanent value, many of which 
do not appear in any other printed form, 
and they are being analyzed and catalogued 
by members of the staff as rapidly as other 
duties will permit. 

[he Library possesses a few illuminated 
Manuscripts, incunabula and a_ smaller 
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mber of the quaint and beautiful books 


f the sixteenth and seventeenth centuries, 


he art and power of making which its lost 


hese have come to it mostly by gift, and 
not by pure hase It is to be hoped that the 
mber of such books “rich and rare’ 


vhich form the enduring and inspiring part 
f any library, will be augmented by fur- 
ther contributions, for few will question 
the appropriateness and desirability in 

museum of a section that shows the 


and growth of an art which has pro- 


rior 
pil i 


luced things of great beauty as weil as util- 
and which is, moreover, the art preser- 


\ 


ve ol al 





arts 
WILLIAM LORING ANDREWS 


THE NEW LIBRARY BUILDING 


HE new building was designed by 
Messrs. McKim, Mead & White 
in the style of the Italian Renais- 
sance, vet the classic style of the 


interior reminds one of the Basilica at 





Pompeii (restored) 

lhe reading room on the main floor, 65x 
50 feet, is spacious, well-ventilated and 
lighted by clearstory leaded glass windows 
at the sides andends. The coffered plaster 
ceiling is painted in delicate tints which 
harmonize with the color of the walls. A 
frieze painted in pale blue and white runs 
around the walls directly under the ceiling. 
The room contains ten alcoves where books 
are placed, each alcove containing one sec- 
tion of roller shelves for large volumes 
Eight of the alcoves are furnished, each with 
a small table and two chairs for the use of 
the staff of the Museum and for special stu- 
dents. Other readers will be accommodated 
at tables placed in the center of the room. 

In the alcove at the left of the entrance 
is the periodical case; immediately in front 
of it is the card-catalogue case, and on the 
opposite side of the room is the librarian’s 
desk, just in front of the first alcove. 
Through the alcove last referred to en- 
trance may be had to the catalogue room. 
This room, as well as the room which con- 
tains the collection of photographs, may 
also be entered from the hall. 

All of the woodwork and the tables and 


chairs, which are of classic design, are of 
ak, colored to harmonize with the walls. 
ceiling, and books. 

Iwo large electric chandeliers suspended 
from the ceiling give ample electric light 
when needed; in addition to these the 
reading tables are furnished with lamps 
which can be controlled by the readers. In 
each alcove there are rows of lights directly 
beneath the floor of the gallery to light the 
shelves, and electric lights are suspended 


baked 
DI 


immediately over each alcove ta 
\ gallery is built on either side of the 


c. 


room with shelves running the full length, 
also over each alcove. The bronze railing 
of the gallery is light in appearance, yet 
strong and of artistic design. 

lhe shelves in the reading room and gal- 
lery will accommodate about twenty thou- 
sand volumes. In the space below the read- 
ing room are metal stacks for books which 
cannot be kept in the main room or gallery. 
Here provision is made for twenty thou- 
sand volumes. 

In order to provide for the care of, and 
easy reference to, the collection of photo- 
graphs, special cases have been constructed 
and placed on three sides of the room in 
which they are kept. Each case contains 
six sections of upright compartments, in 
which the photographs stand on end, and 
above each compartment is a label in a 
holder which tells of the contents. The 
doors of the sections open outward to a 
horizontal position. 

lhe room has been furnished with suit- 
able tables, including one large upright 
double desk, shaped like a lectern, on which 
the photographs may be placed at an angle 
and studied more conveniently than when 
flat on a table or held in the hand. 

The collection of photographs, which 
numbers upward of twenty-eight thousand, 
covers ancient and modern art, both fine 
and industrial, and should prove of great 
advantage to students now that the col- 
lection is contained within the library 
building, thus giving opportunity for stud) 
from photographs and books together. 

Although there has been a steady in- 
crease in the number of readers it is hoped 
that members and others who are not yet 
familiar with the scope of the Library, will 
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avail themselves of the opportunities it 
offers for the study of ancient and modern 
art. The library is open daily from ten 
4.M. to five P.M. except on Sundays and 


holidays 
W. | 
IN MEMORIAM 
FREDERICK S. WATT 
OME five years ago, when | became 


Secretary of the Museum and be- 

gan to take a more active part in its 

affairs, a fellow lawyer whom | had 
long known by appearance, but to whose 
face | had never before attached a name, 
called on me and made some suggestions 
about changes in the arrangement of our 
pictures which at once attracted me, for 
they evidenced unexpected knowledge of 
its collections as well as excellent judg- 
ment. This was my first acquaintance with 
Frederick S. Wait, which later ripened into 
friendship. Since that time hardly a week 
has passed in which he has not shown some 
sign of helpful activity in Museum affairs. 
He was not a trustee (he presumably would 
have been had he lived, though he never 
knew it), he was a member only. But he 
did more real service than many trustees 
have done. And he did that service with 
singular modesty, with no suggestion of 
recognition and with absolute self-efface- 
ment. 

He was not rich, but he was a constant 
giver. No duty rested on him to solicit 
gifts, but he constantly did it and did it 
effectively. No one will ever know just 
how much he aided the Museum. He 
probably never knew himself, and if he 
knew he would be the last one to mention it 
or even think of it. 

Some recognition was forced upon him. 
He 
tee on the St. 
tion and served as its treasurer. 
a volunteer committee to secure represent- 
ative works of St. Gaudens for our per- 
manent collection, and what we have is 
largely due to his efforts. 

‘“ | doubt if anyone can correctly estimate 
the good that he did for the Museum,” 


was a member of the special commit- 
Gaudens Memorial exhibi- 
He was 
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writes a friend who has no official relation 
to it. ‘‘ Being much with him, | know that 
he constantly talked of it and its plans and 
its needs, not only to people financially 
able to give it help, but also to anyone else 
whom he could interest in any phase of 
There was a simplicity and 
boyish, about his 
manner of Museum affairs 
He never made the slightest pretension of 


its activity. 
an enthusiasm 


conversing on 


almost 


being an art expert, but he worked hard 
to get the best consensus of opinion on 


pictures and statuary, the result of which 
was that his formed judgments were well 
worth considering. In everything that he 
did he worked exactly as if the Museum 
were his own cherished possession, and his 
care of its welfare was as great as if it had 
been his own property.” 

What else was Mr. Wait besides being a 
friend of the Museum? He was a lawyer 


his profession—a close 


active in | 
of the law and the author of several well- 
known text-books. He is the Wait of 
Sedgewick and Wait on the Trial of Tith 
to Land, and the Wait of Wait on Insol- 


vent Corporations and Wait on Fraudulent 


student 


Conveyances and Creditors’ Bills 

He was an active Committee member in 
the Bar Association. For fifteen years he 
has been a Trustee of Barnard College and 
since 1902 Clerk of the Board He was 
one of the Executive Committee of the 
Free Art League and labored effectively to 
break down the tariff wall on works of art 

In connection with the breadth of his 
activities it is interesting to note that he 
was an Orange County country boy, whose 
father was interested in agriculture and 
stock raising. He entered the bar without 
the advantage of any general university 
training, being graduated from the Albany 
Law School in 1874. He was 59 years old 
at the time of his death on June 30 

In Paris there is an organization known 
as Les Amis du Louvre. If there had 
been a corresponding institution in the 
interest of the Metropolitan Museum here, 
Frederick S. Wait would have been classed 


as one of our nearest Friends. May his 
mantle fall on others no less ardent 
R. W. pe | 
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THE FITCH COLLECTION OF WAX 
PORTRAITS 


N unusual and most welcome addition 
to the Department of Decorative 
Arts is a number of portraits and 
a large group in wax, the gift of 
Captain and Mrs. W.G. Fitch in memory of 
their son, Clyde Fitch, briefly referred to in 
the last number of the BULLETIN. Though 
of late the art of modeling portraits in wax 
has received but scant attention, yet history 
tells us that it is one of the most ancient of 
all arts. In Egypt a magician of the Old 
Empire fashioned a crocodile in wax, and 
by means of hekau charms or magic formule 
endowed it with life, and by its means 
destroyed his enemy. Ata more appre- 
ciable epoch—that is, during the lifetime 
of Alexander the Great—Lysistratus, a 
sculptor, modeled many busts in colored 
wax. Under the Romans, portraits of 
departed ancestors and even the sacred 
household images were similarly fashioned 
in Wax. As to its use between the days 
of Imperial Rome and the fifteenth century, 
when next we hear of it, nothing is known, 
yet early inthe latter period the sculptors 
and jewelers of Italy revived the custom 
Michelangelo, Leone Leoni, Benvenuto 
Cellini and many another artist famous in 
the annals of the following century, made 
use of this tractable material both in ova 
portraits, busts, and groups. 








rhe exquisite colors often seen in these 
old wax portraits are now due to accident 
or to chemical changes in the pigments 
changes that might naturally be expected 
after the lapse of several centuries. The 
artist who modeled them thoroughly under- 
stood his material, as he had early dis- 
covered the secret of mixing powdered color 
with oil and adding this to the wax when in 
a state of fusion. Of the pieces presented 
by Captain and Mrs. Fitch, a half-length 
portrait bust of Victor Amadeus III of 
Sardinia (1773-96) is especially remarkable. 
Other pieces of much interest are Italian 
three-quarter-length portraits in oval me- 
dallions, a colored papal seal, a fine and large 
group representing the Rape of Proserpina 
and a charming French portrait of a lady 
in a green and white striped costume d été 
of the late eighteenth century. G. C. P. 


A BRONZE MORTAR 


N the hall of the new wing of Decora- 
tive Arts there is now on exhibition 
large bronze mortar of Italian work- 
manship, modeled in low relief. The 

mortar, which has recently been acquired, 
is Shaped like an inverted bell and measures 
14°s inches in height, and in diameter, 
11% inches at the base and 19 inches 
at the rim. Encircling the mortar, just 
below the rim, is the inscription ANNO 
MDXLIV MANNVS CROCVLVS AMER- 
INUS FIERI FECIT ef. Translated the 
inscription reads: In the year 1544 Mannus 
Croculus Amerinus (a Latinized Italian 
name) caused this to be made. 

[he decoration, apart from an acanthus- 
leaf molding, consists of four oval car- 
touches inclosing figure reliefs, separated 
from each other by balanced arrangements 
also in relief, of foliage, grotesque figures 
and putti. The subjects are taken fron 
the Trojan Cycle, or more particularly, 
from the history of Paris. 

In the first of these scenes there is rep- 
resented a banquet in the clouds. Zeus, 
seated on an eagle’s back, is at one end 
of a table around which other deities, in- 
cluding Hera, Athena, and Aphrodite, ar 
grouped. At the left a winged female 
figure approaches, holding in one hand 
what appears to be an apple and in the 
other a snake. Behind her the signs ot 
the Zodiac are seen arching through the 
clouds like a rainbow. This scene prob- 
ably represents Eris, the Goddess of Dis- 
cord, appearing uninvited among the 
gods at the marriage feast of Peleus and 
lhetis. 

Curiously enough the relief next in order 
does not follow the first directly, but is 
placed on the opposite side of the mortar 
The subject of this relief is the Judgment 
of Paris. The young shepherd is seated 
at the left in a wooded landscape; before him 
stands Hermes, who introduces to him the 
three jealous goddesses. Hera and Athena 
are standing, Aphrodite is seated at thi 
right with Eros at her side. 

lhe Rape of Helen is the subject of the 
third relief. At the left is a ship with 
sails spread, ready for flight. Toward this 
Paris is hastening, carrying the beautiful 
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wife of Menelaus in his arms. Behind him 
a battle is raging. 

[he fourth relief pictures the Sack of 
froy. In the foreground is an altar at 
which kneels Cassandra (?) threatened by 
Ajax (?). At the nght, against a back- 
eround of flames the wooden Horse rises 
above the fighting crowds. 

[hese sculptures in low relief have been 
attributed to Jacopo Tatti called San- 
sovino (1486-1570), one of the most famous 
masters of the Italian Renaissance. San- 
sovino spent his early years in Florence, his 
native city, and in Rome, but during the 
latter half of his long life he lived in 
Venice, beautifying this city with high 
achievements in the arts of architecture and 
sculpture. In Sansovino’s sculpture, ob- 
servation of nature is combined with enthu- 
the He solved with 


siasm for antique. 
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consummate skill the special problem of 
early sixteenth-century sculpture, namely, 
the expression of the living quality of 
forms imitated from the individual in the 
terms of classic proportions. 

The attribution of the reliefs on the bronze 
mortar to Sansovino, is, unfortunately, 
open to question. Although the reliefs 
are admirable in design, in the expression 
of movement, and in the feeling for 
beauty otf form and pose, with a decora- 
tive effect that is incidentally enhanced 
by the brilliant play of light on the rough 
cast surfaces, nevertheless, there is lacking 
the convincing impress of the master’s 
genius. If not by Sansovino himself, the 
mortar is certainly 
his atelier, reflecting in more than a faint 
image the charm, the sensuous richness of 
the master’s art |. B 


a superior work of 
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NOTES 


HE ROOM OF RECENT ACCES- 
SIONS.—The desirability of hav- 
ing a place in which all new ob- 
jects can be exhibited as soon as 

possible after their receipt as gifts or pur- 
chases has been satisfactorily demonstrated 
ince our Room of Recent Accessions was 
first arranged in 1906. Many of our mem- 


bers and frequent visitors have formed the 
habit of dropping in to see the more impor- 
tant acquisitions announced in the BULLE- 
rin and usually to be found for the month 
following the announcement in this special 
gallery. The arrangement has proved sat- 
istactory alike to the Museum staff and to 
the public. 

lhe room which has been put to this use 
luring the past four years being needed in 
the scheme for the arrangement of the col- 
ection of Egyptian antiquities, a new room 
better adapted to the exhibition of mis- 
cellaneous objects has now been arranged 
m the first floor to the right of the main 
staircase opening out of the Fifth Avenue 
Entrance Hall 


FORTHCOMING CATALOGUES AND GUIDES. 

lwo catalogues in active preparation for 
publication in the autumn, are a revised 
ind greatly enlarged edition of the cata- 
logue of the collection of paintings and a 
catalogue of the collections of pottery, 
porcelain, and faience, except that of 
Chinese porcelains lent by Mr. J. Pierpont 
Morgan, which has a catalogue of its own 

Another catalogue, now under way, which 
promises to fill a real want is that of the 
collection of textiles which, through recent 
extensive purchases and gifts, has grown 
to be one of importance. 

With the three recent additions to the 
Museum building, and the rearrangement 
f almost all of the collections—which has 
been pushed very vigorously during the 
past two or three years—the floor plans 
formerly seen in the galleries to show the 
location of the collections are now obsolete, 





and it has become necessary to replace 


them with new ones. These will be hung 
as soon as possible. They will show the 
location of the objects, their relation to ¢ 


other objects in their class, the location of 
the Library, Lecture Hall, Class Room, Res- 


taurant, Information Bureau, et 


A GALLERY OF MODERN SCULPTURI 
With few exceptions the larger examples of 
recent accessions of modern sculpture in 
the Museum, of the French, German, and 
American schools, including the exquisite 
figure groups by Rodin described in a re- 
cent number of the BULLETIN, MacMon- 
nies’ Bacchante, Bartlett's Bear Tamer 
and several bas-reliefs by St. Gaudens, are 
now exhibited in the corridor and alcove 
(D 13 and 14) of the first floor where 
formerly was shown a part of the Egyptian 
collection. An interesting group of plaster 
casts from works by the French sculptor, 
Paul Du Bois, is also on exhibition; these 
unusual reproductions include several por- + 
trait busts, among them the well-known 
Florentine Singer and Young St. John. 


ATTENDANCE.— Ihe number of visitors at 
the Museum during May and June shows a 
large increase over the number for the same 
months in 1909. The increase in June was 
3,683; in May, 9,997. 

The following tables show the attend- 


ance: 
1909 MAY 1O10 
i8 Free days. .33,029 18 Free days. .37,843 
5 Evenings .. 1,006 4 Evenings 1,309 
5 Sundays... . 28,830 5 Sundays 32,133 
8 Pay days.. 2,835 8 Pay days 4.409 
Os 700 75.754 
1QOO Jl NI IO1O 
18 Free days ..24.450 18 Free days, . 28,138 q 
4 Evenings .. 1,000 4 Evenings .. 1,075 
4 Sundays. . . 14,333 4 Sundays... .13,723 
8 Pay days.. 2,432 8 Pay days... 2,962 
42,215 45,595 
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TIGER 


BY ANTOINI 


DEVOURING 


LOUIS 


CROCODILI 
BARY! 


RECENT ACCESSIONS 


ARYE BRONZES 
cent purchases there have been 
added to the collection of small 
bronzes nine pieces by Antoine 
Louis Barye. Their acquisition is of im- 
portance because, with the exception of 
a in plaster 
of the Lion Crush- 
ing a Serpent, in 


Through re- 


cast 


the Gardens of 
the Tuileries pre- 
sented by the 
French Govern- 


ment in 1890; the 
group of Theseus 
and the Centaur, 
presented by Sam- 
uel P. Avery in 
1885; the 
dile and Antelope 
received through 
the bequest of Miss 


Croco- 


Mary Maghee in 
1895; and the 
large serpentine 


a 





stone group ol 
liger Devouring a 
Gazelle, given by 
Mrs. Theodore 


CANDELABRUM BY 


ANTOINE LOUIS BARYI 
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Kane Gibbs in this great ulptor 


of animals has hitherto been inadequately, 


1g00, ¢ 
represented in the Museum 

Of the new 
important are the pair of Candelabra and 


ry\ 


their accompanying centerpiece made | 


pieces, perhaps the most 


Barye in 1846, among his earliest works, for 
h patron, the Duke Montpensier 
youngest son of Louis Philippe 
there 


is ot 


little 1 


In the candlesticks, 1S e 
suggest the sculptor of the lions, tiger 
elephants, and other animals, in the repre 


{ 


sentation of which he astonished the wor! 


even though he did not at first convince 
it of the genius which was afterward 
accorded to him. There is even less to 
connect him with the schools of the day 


just 


rom 


In them he is seen as a sculptor apart 
are things 


as they ther~selves apart | 


the rest of his work 
In the conception of the candelabra and 


their treatment, to a certain extent, though 
without the grace and suavity of his 
models, Barye has followed the designs of 


the goldsmiths of the fifteenth century 


hey represent the Three Graces at the 
top, and below three nude figures of 
seated goddesses 

The companion, OF centerpiece vive 








apni 





SAE Ss Cage Cl pr 
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the story of Angelica carried off by 
Rogero on the Hippogriff, as told in the 
Orlondo Furioso of Ariosto (Canto X, 112), 
and here the sculptor is more at home, 
though the animals of the group are imag- 
inary and not the real ones he cared 
most to depict. Here we have the Saracen 
Knight holding the faithless Angelica in 
his arms on the back of the flying, racing 
bird-horse upheld by a twisted dolphin 
which in turn rests on a wave of the sea. 
Among the accessions belonging to the 
sculptor’s later and better-known period 
are copies of the Marching Lion, the 
Marching Tiger, the Tiger Devouring a 
Crocodile, the Python Crushing a Crocodile, 
the Horse (Copy No, 2), The Lion and 
Serpent (Copy No. 36), and the bronze 


model for the Beagle 


RECENT ADDITIONS TO THE COLLECTION 
oF CERAMICS.—Recent purchases of cer- 
amics include five pieces of Wheildon ware, 
a Chelsea dressing mirror and stand, a 
Crown-Derby biscuit group and three pieces 
of earlyWorcester. The Wheildon pieces, 
consisting of an octagona plate and four 
teapots, are characteristic examples of the 
solid agate, marbled, and _tortoise-shell 
wares of the great Fenton potter. Two 
teapots of hexagonal form with Chinese 
figure subjects molded in low relief in 
square panels and dating from about 1750, 
are unusual Ihe Derby figurine, Cupid 
Disarmed, a group which represents two 
nymphs peeping at the sleeping Cupid, is 
most daintily modeled. It is a notable ex- 
ample of the work of Spangler, who has here 





reproduced one of the most accurate de- 
signs of that poor draughtsman, Angelica 
Kauffmann. Of exceptional interest, in 
point of rarity, at least, is the Chelsea dress- 
ing mirror and stand. 3aroque in style, 
with the single exception of the drawers, it is 
of solid porcelain throughout, the decoration 
consisting of scattered floral sprays in gold 
painted upon a deep gros bleu ground. It 
dates from about 1760 to 1765. From the 
Continent come a large globular belarmine 
of Cologne stoneware, decorated with circu- 
lar reliefs representing two heads of Roman 
emperors, and dated 1598, and a dinner 
plate—Tournai (Belgium) 1750-55—of the 


finest pate tendre covered with a deep gros 
bleu of sapphire tone and embellished with 
gilt reserves of exotic birds. A Dresden cup 
and saucer of a pale robin’s-egg blue broken 
by reserves filled in with miniature pastoral 
scenes in colors and gold and a teapot of 
the same factory painted with miniature 
seaport views in colors and gold, both 
marked with the crossed swords and dating 
from about 1730, are other purchases wel] 


worthy of inspection S&S (: P 


EARLY ENGLISH FURNITURE.—Iwo es- 
pecially fine pieces of early English oak are 
now on view in the Accessions Room. Phe 
first, p. 197, Is an example of the rare 
Gothic armoires or livery cupboards, dat- 
ing from about 1475. The piece is 3 feet in 
height, 2 feet 7 inches in length. The 
central door is decorated with two perfo- 
rated openings of Gothic tracery, circular 
and spiral in motive, flanked by four per- 
forated windows, perpendicular in style. 
There is no attempt to frame the designs in 
moldings. For this reason the decoration 
appears crude and unfinished, yet it must 
be remembered that in its original condi 
tion the cupboard was further embellished 
with brilliantly painted designs, or temper: 
or wax designs of sacred or heraldic sub- 
jects that have long since completely dis- 
appeared. The livery cupboard served t 
store the bread, cheese, butter, candles, and 
other items belonging to the master’s ret- 
inue; the court cupboard, on the other hand, 
contained the wine, food, and candles used 
by the master and mistress and their family 
An example of a court cupboard is illus- 
trated on p. 197, a piece dating from the 
early sixteenth century. Its dimensions 
are: height, 4 feet 12 inches; width, 3 feet 
11} inches; and depth, 1 foot §}inches. As 
we see, this is a far more ornamental piec« 
of furniture. Above, a cupboard of trian- 
gular form is topped by a canopy supported 
on two richly carved bulbous posts. As 
the lower part lacks the customary cup- 
board, we may perhaps define the piece as 
a combination buffet and court cupboard 
[he frieze along the front and sides of the 
canopy and the three panels of the cupboar 
are inlaid in different woods with a charm- 


ing design of conventional flowers \ 
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lecker-pattern of marqueterie borders 
e rails and stiles. With the exception of 
the back this unusual example of earls 


English woodwork is in its orginal con- 


dit 
Gy, ( P 
AN IMPORTANT PIECE OF IRISH SILVER 
recent acqulsiti nota very important 
piece of Irish silver will prove of interest to 
tudents of American silverware, which 
© many ways was influenced by the 


work of the English and Irish silversmiths 


This is an epergne by Robert Calderwood 
made at Dublin about 1750. It consists of 
even different parts: a circular base rest- 


ing on four claw feet, decorated with flower 


kets and four lions’ heads that taper to 


second removable ring which supports 


ntral dish corresponding to four smaller 
hing out 


plates which rest on arms branc 


from four lions’ heads These central 
dishes are removable and are available 
as compote [he piece measures 6! 
inches in height, 2¢ inches in diameter 


12 dwt 

The best piece of Irish silver in Trinity 
College, Dublin, is a replica of this one 
but differing slightly in the placing of the 


dishes on the branching arms It bears 


] 


also, the arms of Trinity College, while 
this piece is engraved with the arms of a 
private family of Dublin 

Robert Calderwood was one of the most 
important Irish silversmiths of the middle 
of the eighteenth century, and his position 
in Ireland was similar to that of Lamerie 
in England, whose influence is strongly 
marked in his work. Calderwood used the 
same rich ornamentation which was partly 
cast and partly repoussé, finished with 
chiseling and engraving. Paul Lamerie 


seems to have been the first to introduce 


epergnes about the year 1735, and it would 
appear that the epergnes of Calderwood 
who first made them in Ireland, were mod- 
eled on the same lines as those of Lamenie 
but differed from them in the simplicity 
of the design and the conventional forn 
of ornament The early work of Lameri 
imitates wickerwork and resembles mor 
closely the earlier form of cake baskets 

\s Cripps has correctly observed, th 
epergne is only a more elaborate form of 
cake basket. In the next period of thi 
craft we find the wickerwork supplanted by 
pierced ornamentation with chasing and 
repoussé Work which was much in vogue in 
the middle of the eighteenth century. The 
present example differs from the English 
work in that the perforated decoration 
does not appear on the upper plates but 
is confined to the ornamental base, one 
step farther removed from the basket forn 

Literature on the subject mentions only 
one or two other pieces by Calderwood 
some of which have appeared in sales at 
different times, but there are two fine 
examples of this master’s work in the Sou 
Kensington Museum (Salling Collection 
one a porringer—the other a muffineer 
\s the name indicates, the epergne orig 
nated in France, probably under Louis 
XIV, and from this source it reached 
England and Ireland. It is sometimes incor- 
rectly called surtout de table, a term whic! 
does not necessarily mean a centerpiece 
 pergnes 


surrounded by smaller plates. 
were made in England and Ireland between 
1730-1780 where they were usually called 
centerpieces, but there are comparatively 
few extant, not more than ten, and so fat 
as Is known the present piece and its 


companion in Trinity College are the only 
examples of Irish epergnes of this period 


W.R. \ 
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COMPLETE 


LIST OF 


JUNE 20 TO JULY 20, 


OBJECT 
+ Blue marble palette, pre lynastic peri d.. 


+Four teapots and one plate, Wheildon 
ware, about 1750; teacup, coffee cup 
ind saucer, Worcester ware, about 
1760; Derby biscuit group, Cupid 
Disarmed, after Angelica Kauffmant 
Spangler, about 1790—English; 
Chantilly plate, French, about 1760; 
irge belarmine jug, Cologne, six- 
teenth century; Dresden teapot, cup 


saucer, about 1730-—Germ: 





‘ me : 
tEnameled ware jug, German, early nine- 


teenth century. 





mirror, C porcelain, Eng 


sh, about 1760, 


k rC rt cupboard, English, late xteent 
century; armoire, English, late fif- 
teenth century 

+Collection of gla jars, bottles, pitchers, 
ecanters, mugs, salt cellars, i 
tumblers, American, late ¢ ghteent! 


+ Diptvch, representing scenes from the 


Passion, French, fourteenth century 


7Silver epergne made by Robert Calder- 
vood, Dublin, about 1750. 


+Portrait of Mrs. Robert C. Derby, by 
E. G. Malbone 


tPa r t bronze Candelabra; bronze 
group, Tiger Devouring Crocodile; 
nze group, Lion Crushing Serpent; 
group, Python Crushing Croco- 
The 


): bronze Dog; bronze group, 





le; bronze Prancing Horse 
Model 
Angelica and Rogero mounted on a 





Hippognff; bronze statuette, Lion 
Tiger Mov- 
ng; by Antoine Louis Barye 





Moving; bronze statuette, 
4 


7Panel of needlework, ¢ Irpheus with Lyre 


early seventeenth century and a pair 
f needlework pictures, Shepherd and 
She pherdess, about 1700 Er glish. 
7Six pieces of a lady’s dress embroidered 
ith gold, silver, and colored thread, 
Italian, renaissance period, sixteenth 


century. 


+ Recent Accessions Room (Floor I, Roo 
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IgIc 


Gift 


Purch: 


Purché 





ACCESSIONS 


SOURCE 


of Mr. Garrett ( 


’, Pier. 


if 
’ 





BULLETIN 


CLASS 


ANTIQUITIES EGYPTIAN... 


METALWORK. 
(Fioor II, Room 32) 


(Froor II, Room 32 





LIST OF LOANS 


JUNE 20 TO JULY 20, 


OBJECT 


*Forty-two objects and fragments in 


bronze, ivory, stone, faience, and glass. 


Silver mug, maker “P.V.D.” (Peter Va 


Dyck); silver mug, maker, Myers; sil- 


ver porringer, maker, Casey \ meri- 


can, late eightee ith century 


Silver tea set of four pieces, American, 


nineteenth century 


* Not yet placed on Exhibiti 
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MEMBERSHIP 
BENEFACTORS, who contribute or devise. $0,000 
FELLOWS IN PERPETUITY, who con- 

tribute . : See — £,000 
FELLOWS FOR LIFE, who contribute ... 1,000 
FELLOWSHIP MEMBERS, who pay an 


f 





annual contributic 


SUSTAINING MEMBERS, whe 


annual contribution of. 26 
ANNUAL MEMBERS, who pay an annual 

contribution of 10 

Priviteces.—All classe f members are entitled 


to the following privilege 
A ticket admitting the m 
his non-resident friends, 


r and his family, and 
jays and Fridays 


nplimentary tickets a year for distribution, 








h admits the bearer once, on either Mon- 





day or Friday. These tickets must bear the signature 


An invitation to any general reception given by the 
Trustees at the Museum to which all classes of mem- 





bers are invited. 


ul 
A ticket, upon request, to any tecture given by the 





The Buitetin and a copy of the Annual Report. 

4 set, upon request at the Museum, of all har 1- 
books published by the Museum for general distri- 
bution. 

In addition to the privileges to which all classes of 
members are entitled, Sustaining and Fellowship mem- 
bers have, upon request, double the number of tickets 
to the Museum and tothe lectures accorded to Annual 
Members; their families are included in the invitation 


n, and whenever their sub- 


to any general recepti 





—_ ‘ . 
scriptions in the aggregate amounts to $1,000 they 


shall be entitled to be elected Fellows for Life, and to 


become members of the Corporation. For further 
particular , see special iflet 


\DMISSION 

Hours or Openinc.—-The Museum is open daily 
from 10 a.m. (Sunday from 1 P.M.) to 6.00 P.M. and on 
Saturday until 10 p.m. 

Pay Days.—On Mondays and Fridays from 10 a. 
to 6 P.M. an admission fee of 25 cents is charged to 
all except members and cepyists. 

Cuitpren.—Children under seven years of age are 
not admitted unless accon pal ied by an adult. 

Priviteces.—Members are admitted on pay days 
on presentation of their membership tickets. Persons 


holding members’ complimentary tickets are entitled 





to one free admittance ona pay Jay. 

Teachers of the public schools, indorsed by their 
Principals, receive from the Secretary, on application, 
tickets admitting them, with six pupils apiece, on pay 
days. Teachers in Art and other schools receive simi- 
lar tickets on application to the Assistant Secretary. 

CopyinGc.—Requests for permits to copy and to 
ph tograph in the Museun hould be addressed 
the Assistant Secretary. No pe 
for sketching and for the use of hand cameras. Per- | 
j 


mits are issued 








are necessary 


for all days except Saturday, Sunday, 
and legal holidays. For further information, see 
special leaflet. 

THE COLLECTIONS OF THE MUSEUM 


The Circular of Information gives an Index to the 





collections which will be found useful for those desir- 
ing to find a special class of ol jects. It can be pur- 
chased at the entrances. 
EXPERT GUIDANCE é 
Members, visitors, and teachers desiring to see the 
collections 


f the Museum under expert guidance, 
may secure the services of the member of the staff 
detailed for this purpose on application to the Secre- 
tary. An appointment should preferably be made. 

This service will be free to members and to teachers 





in the public schools, as well as to pupils under their 
guidance. To all others a charge of twenty-five cents 
per person will be made, with a minimum charge of 
one dollar an hour. 
THE LIBRARY 
The Library, entered from Gallery 14, containing 
upward of 18,000 volumes, chiefly on Art and Arche- 
ology, is open daily, except Sundays, and is accessible 
to students and others. 
PUBLICATIONS 
The publications of the Museum, now in print, 
number twenty-three se are for sale at the en- 
trances to the Museum, and at the head of the main 
staircase. For a list of them and their supply to 





Members, see spec ial leaflet. 
PHOTOGRAPHS ON SALE 

Photographic cop‘es of all objects belonging to the 
Museum, made by the Museum photographer, are on 
sale at the Fifth Avenue entrance. Orders by mail, 
including application for photographs of objects not 
kept in stock, may be addressed to the Assistant Secre- 
tary. Photographs by Pach Bros., The Detroit Pi b- 
lishing Co., The Elson Company, and Braun, Clément 
& Co., of Paris, are also on sale. See special leaflet 

RESTAURANT 

A restaurant is located in the basement on the North 
side of the main building. Meals are served 4 /a carte 
10 A.M. to § P.M. and table dhéte from 12 M. to 4 P.M. 








